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ADVENTURE in the young does not seem to 
be entirely dead - witnessing the "deter¬ 
mined to work this summer" BILL BADOLATO - 
first he busses it to St,Louis to try out 
for the Municipal Opera but couldn't accept 
because rehearsals begin before he would be 
out of school at Northwestern. Then a 
letter from JOHN SHARPE saying that he 
might be able to use him in Dallas if he 
could appear at the formal tryout on June 
3rd .. so off on a 24 hour bus trip to 
Dallas and this time he struck gold. Natu¬ 
rally SC is very happy to have him working 
for an alumni of the school .. one we are 
exceedingly proud of. And as if distances 
meant nothing STEVE PRIMIS will fly up to 
Alaska to dance on a program^ remaining a 
week to do some rugged fishing. He will 
return just in time to return to Inter- 
lochen to join SHEILA REILLY & JOE KAMINSKI 


OUR SPRING CONCERTS 

If one gave concerts in Chicago merely 
for the glory involved one should be 
whisked quickly to a sanitarium. Ours are 
given for the love of doing them as much 
as anything and as a show case for our 
most likely to succeed pupils. It goes 
without saying that it is not entirely 
a love feast for now and then we have one 
of those singularly onerous mothers. The 
type of mother exclusively interested 
in her own progeny, conceived in a barren 
life, and what she feels is due this 
self-styled genius. This season produced 
two. Fortunately and happily they are 
very much in the minority. Without the 
help of GLADYS.KRYCH and VI BADOLATO and 
a few others it is doubtful if we would 
ever get these programs on the stage. 


for a summer of teaching at National Music 
Camp, BILL REILLY flew recently to Nether¬ 
lands to dance on a five week TV series 
with a singer, Caterina Valenti. CHARLES 
SCHICK flew to Sweden for an engagement on 
a TV series there ..he was highly secre¬ 
tive about it but said it would be some 
kind of a quiz program. At the present 
writing JUDY CONI'JAY flew home on the death 
of her father from Sweden where she has 
been for the past year. She expects to be 
in Chicago this summer, MARGARET YELACIC 
wrote enthusiastically about her perform¬ 
ances in San Juan Peurto Rico. We got all 
the Ballet-talk and scandal from around 
New York on ISABEL BROWN'S stop over on 
her way home to Phoenix. Ever present in 
our minds was the difficulty we all had to 
persuade Isabel to leave New York in the 
first place .. she now is very happy she 
lives in Phoenix. This week we had the 
pleasure of the effervescent GILDO DI 
NUNZIO for company .. and this time opera 
gossip, for as you know, Gildo is now a 
Musical conductor at the Metropolitan Opera 
ANNA GROGOSZEWSKI'S mother is now visiting 
her from Poland. DIANE KORF is about to try 
her wings in New York for a spell as are a 
few others this fall. It's a fairly fright¬ 
ening prospect and how does one advise them 
going from one jungle into anotherj 


Work begins on these programs in early 
September and every Sunday thereafter is 
spent rehearsing long hours come rain or 
shine. Those chosen to appear must be 
prepared to make many sacrifices through¬ 
out the year and naturally it is a hard¬ 
ship on their families, A few fall by 
the wayside but on the whole we are for¬ 
tunate in producing many dedicated pupils 
This is the way it must be if one is to 
have a life in the theatre. 

Choosing those to appear is the result 
of hours of searching and penetrating 
observation in and out of the classroom. 
Several decades experience in casting in 
this way a teacher gets to know what 
lies underneath a personality and how to 
bring out the desired result. This is 
not to say one is always successful be¬ 
cause other outside influences and 
interferences can block what one is after 

The students must realize that they 
are under constant surveiliance at all 
times and impressions are being formed 
by those whom they might be working for 
later. Any director or creator will use 
those who are cooperative to work with, 
and compatible to him. Being talented is 
not enough. 












Many talented people block opportunities 
with unfortunate personality traits such 
as - obstinacy - unawareness - lack of 
imagination - selfishness - rudeness and 
in being unpliable. 

When a ballet is being created for the 
first time a dancer can aid and inspire 
the choreographer, bringing about many 
unexpected and unplanned qualities to 
work xd,th while another constantly blocks 
any flow of creation by being "outside" 
his part. 

One of the most sensitive and rewarding 
students I have ever worked with was JOHN 
NEUMEIER. He himself was highly creative 
in many directions, so, intellectually he 
understood immediately what was wanted and 
his body took on exactly my intention. As 
the tragic lover in "In Whom I Live Dying" 
he could break your heart with his beauti¬ 
ful voice - and what was more important 
get the same appeal in his dancing. As the 
adolescent boy and alter-ego in "In My 
Landscape" he became so much a part of 
each scene that he could not have been 
more perfect. 

In a more recent ballet - "A Sense of 
Wonder" I was most fortunate in the choice 
of dancers to play the parts of the family. 
Our rehearsals were always a pleasure for 
each of us and never drudgery. While 
rather young for such a role, ELISABETH 
WINEBERG, had the Intelligence and sensi¬ 
tivity to make her part a gem in interpre¬ 
tating what a perfect mother could be, 

STEVE PRIMIS as the father was a mellow 
chord accompanying her every gesture and 
those of his children DEAN and MAGGIE. 

Programs each season are entirely 
dependent on the available talent of that 
year. Many of Mr. Stone's ballets and my 
own have depended on groups of good male 
talent. Early SC ballets such as "Thunder 
in the Hills", "That Daring Young Man" 
and "Like a Weeping Willow" all used 8 to 
10 good expressive boys. As the boys of 
this quality became scarcer, the ballets 
called for 3 or 4. Mr. Stone's "Les 
Enfants Perdus" required 3 excellent boys 
(Di Nunzio, Helm and Wldmer) and a very 
young boy who was poetic (Cummings) (not 
easy to find). I used 6 boys in "Trio 
Variations" who were technically strong 


and with a good idea of partnering. In 
^ "In My Landscape" I used two - one had 
to be physically strong and who could 
dance as well as myself (Morski); the 
second boy had to be more sensitive and 
poetic (Neumeier), If the choreographer 
does not have dancers with the desired 
quality and talent the ballet they had 
in mind best not be done. Usually our 
better ballets have been done with cer¬ 
tain talents in mind. 

Girls we have always had in numbers, 
but ballets with girls alone end up 
usually without any story content and 
can become insipid or just pure classical 
dance. There is a limit to how many 
numbers of this type one can use on a 
program and keep any audience Interest. 

In the past there have been many capable 
girls who could dp strong leads and add 
more to their parts than just feminine 
charm. Within the past few years you 
may remember Joan Ehemann, Dolores 
Lipinski, Karen Krych, Polly Harding, 
Nannette Seward, Alexis Hoff, Naomi 
Sorkin and Judy Conway. Todays talent 
coming up has great potential but It has 
a way to go before maturity. They are at 
that unenviable point of not being 
children, nor are they grown ups. 

For several years we have wanted to 
revive "Alice in Wonderland" - a ballet 
which cost a great deal of money to pro¬ 
duce the first time. The Ballet presents 
many problems. The very first cast was 
by all odds the best because at that time 
we had older dancers who were outstanding 
in character work. If these parts which 
require mature dancers are not good, the 
ballet might just as well not be done. 
Some 22 parts offer a great opportunity 
to those who are willing to deface their 
own personalities. There is only one 
classical part - "Alice" and she must be 
an excellent actress as well. The charm 
of Alice in the book is the word play but 
in a ballet it must coine through the 
dancers mime and expressiveness in move¬ 
ment. The first Alice - Joan Ehemann was 
perfection - she never was any better 
than she was in that part, even later 
when she was in Ballet Theatre. 

On a later performance Karen Krych 
•threw the part with a severe 
case of nerves and Polly Harding „ 










WHEN YOU HAVE TIME TO THINK. 


took it upon herself to do her own inter¬ 
pretation. She played Alice as a spoiled 
brat and for my taste the ballet was 
ruined. 

Each years program is another challenge. 
Not just for us but also for those used in 
the performances. Students and their 
parents are rarely able to judge their own 
talent. They may prefer to do a certain 
type of part and have no talent for it at 
all. For instance - the girl in this years 
program who had one of the choice parts on 
the program and did it superbly - but 
grieved on mother's shoulder that she got 
only comedy parts. How often does one find 
someone who can do these parts well? 

Then there is the type of parent who 
wrote the following letter. It is this kind 
that makes our efforts and sacrifices worth 
while. Don't you think I'd rather be 
out with my camera on Sundays^ photograph¬ 
ing wild flowers? 

The letter. 

To Mr. Stone and Mr. Camryn 

Dear Teachers, 

Friday's and Sunday's performances 
made many things endurable; hours in an 
automobile transporting a youngster to and 
from classes, endless shifting of personal 
schedules to allow for the time and patient 
camping on hard chairs on the second floor 
waiting for the dressing room to yield up 
one weary child. 

The excitement that fills the 
Athenaeum when the lights dim and the 
curtains part on our performers is pajnnent 
for long expectations. Discipline be¬ 
comes understandable when movements and 
routines demonstrate a confident style - a 
tentative grasp of the professional's 
vision of the eloquent line. And there 
was that bit of magic that passes over the 
footlights - that transference of excite¬ 
ment to the audience; the special light 
cast momentarily on familiar things that 
is theater. 

From a parent... thank You.' 

Rich and S, Jay. 

There were many other kind and thought¬ 
ful letters from friends and others in 
the field of dance...all too numerous to 
quote them all. 


I have myself learned to look at my 
body as a house in which I must live until 
I die. I want it to be a fairly clean, 
comfortable house. I do not like making 
a muss in the house - I have to sleep 
there. If I let my body get too gross, if 
I gobble too much food, drink too much, 
get too fat, my house is an uncomfortable 
place in which to live. 

- Sherwood Anderson. 

I find the great thing in this world is 
not so much where we stand, as in what di¬ 
rection we are moving; to reach the port 
of Heaven, we must sail sometimes with the 
wind and sometimes against it, but we must 
sail, and not drift, nor lie at anchor. 

- Oliver Wendell Holmes. 

To be calm, to be sereneU There is 
the calmness of the lake when there is not 
a breath of wind; there is the calmness of 
a stagnant ditch. So it is with us. 
Sometimes we are clarified and calmed 
healthily, as we never were before in our 
lives, not by an opiate, but by some 
unconscious obedience to the all just 
laws, so that we become like a still lake 
of purest crystal and without an effort 
our depths are revealed to ourselves. All 
the world goes, by us and is reflected in 
our depths - Such clarityi obtained by 
such pure means.' by simple living, by 
honesty of purpose. We live and rejoice. 

I awoke into a music which no one but 
me heard. Whom shall I thank for it? The 
luxury of wisdomJ the luxury of virtue.' 

I feel my Maker blessing me. To the sane 
man the world is a musical instrument. The 
very touch affords an exquisite pleasure. 

- Thoreau. 

Anatomy is to philosophy as geography 
to history; it describes the theater of 
events. - Jean Francois Femel 

Body and Mind. We shall never get 
straight till we leave off trying to 
separate these two things. Mind is not a 
thing at all or, if it is, we know nothing 
about it. It is a function of body. 

Body is not a thing at all or, if it is, 
we know nothing about it. It is a 
function of mind. - Samuel Butler. 

Any good practical philosophy must 
start out with the recognition of our 
having a body. - Lin Yutang. 
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